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Docamn W o t‘wo hours. This means that great béoks can losc. pl-Ot dctails. and
s oot Fiaoerod a th;)usz;nd words”, but the briefest characters when they move to the big screen. This is something that
Red e Hon e\ien the highly successfu.l Harr.y Potter movies can’t escape from,
| them would have anyone questioning with fans of the books disappointed not to see some of their favourite
this common saying. All too often, great characters in the movie versions,
“Ie Complene z RiCkSth words end up being turned into cinematic e i | ; Bty / \*ﬁ rnj Eﬂj !lfl: 5 .
SHERLOCK ; “turkeys”. g isappoint us when things don’t look the way we imagined D L TAN S W
TOLMES § 2 them in the books. Take, for example, the epic movie Troy, which is PN
3 Good movics need 2000 stories. 11 50, in part based on Homer’s The Iliad and was met with mixed reviews }LLEJ? “~ E N I\—\‘I ~
why has one of the carliest and greatest from the audience. The most questionable issue was the actress chosen 73N > 1%@&5]&%;&;%
works in Western storytelling, Homer’s to play the part of Helen. Many people thought she didn’t live up to
}A{)\J The Odyssey, never had an equally great Helen’s title of “the most beautiful woman in the world”, influencing
movie based on it? Movies nced strong opinions of the movie to some extent. > s = :E E E
* Eﬁ = characters. So why have the movies JEEHI % Hﬁ / ﬁ E M.IL
l | Dj LJ\ based on The Great Gatsby never been 5 There are a thousand Hamlets in a thousand people’s eyes.

praised as “great”? Movies of course need Furthermore, books and movies are two different forms of media and
impressive images, so why has Alice in therefore have different rules. With this in mind, perhaps we should Eﬁ ng * i} g

Moment cig j : e \

5 . Wonderland only resulted in movies best judge a movie in its own right, and not against its original source. , T\ D $
n Peklng described as “interesting”? Interestingly, audiences have in recent years turned to television series A3 3
=T § such as Sherlock or Mad Men, which can have many characrers gil}g E
: ¥ ¥ % =3 ONC Of tNC Kcy reasons Dening this 15 that and gradual plot development. Perhaps, one day, readers of E Scott 5

while a book usually takes a few days Fitzgerald’s most admired work will find themselves glued to their gxm 5 VAN
to read, a movie typically lasts under screens by episodes of The Great Gatsby. ZASNY

PR AT =1: Sy 2w
L 285, XLk,
5|F3

1 Have you ever read any of these books?
What are they about?

2 Have you ever seen the movies or TV plays
based on these books? What do you think

Fvamnlac in aroimantative £6ave can <erun
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books in Activity 1 are mentioned.
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( < Read and think (Para.l)

Read Para.1 and answer:

I 1. Are movie adaptations good or bad in most people’s opinion? How do you know?l

KA IR 12 T
YREEEZAY(R)R,

They think movie adaptations are bad, because according to the passage, they
say “a picture is worth a thousand words”, but the briefest look at books and the
movies based on them would have anyone questioning this common saying.

2. What’s the problem with movie adaptations?

All too often, great words end up being turned into cinematic “turkeys”.

elelo]

( _+ Read and think (Para.2)

Read Para.2 and answer:

2. Does the author agree on the standard? How
does the author make the opinion stronger?

1. What is the commmon belief of
the standard of good movies?
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No. By giving examples and ways of
They{ good stories contradictions( )5z 1%). argumentatin

strong characters If so, why...?
need o : Al
; \» If so, why...?

5 If so, why...?

impressive images
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( /Read and think (Para.5)

1. As movie adaptations are bad, does the ‘ 2. Why does the author think so? '

author judge them negatively? What’s the
author’s opinion?

No. The author thinks perhaps we should judge
a movie in its own right, and not against its
original source.

3.Why does the author mention TV series?
Does it weaken or strengthen the opinion?

[o =«

Because (1). There are a thousand
Hamlets in a thousand people’s eyes. B
(2). Books and movies are two different
forms of media and therefore have
different rules.

4. What ways of argumentation
are used to support the opinion?

(1). to provide a possible solution
(2). to strengthen the opinion -- we don’t have to
judge movie adaptations too seriously.

(1). quotations
(2). examples
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(_  Post reading--Debate BEirEEN A =R
What' s your opinion on movie adaptations? Debate in class. w
1. State your opinions cleat:ly.
_2. l{se ways of argumentation. iz_; ﬁaz: E_Ii/t\:iIEHZ_Et
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1. Review how the author makes the opinion clear and the ways of AEUETT =
argumentation. *
2. Work on another essay featuring movie adaptations and find out };K’?W%Eﬁﬁx%
(1).the author’s opinion W

(2).ways of argumentation

4 =R EE "TRAR
(3).the reason why the author has such an opinion Sy
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